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From Guitarist to Opera Composer l.
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Loudboy: My entire life has been a journey of learning

— =



CASHFLOW

FaKE
UPCOMING MUSIC

HEBE
SPECIAL FEATURE

TEFM
MEMBERS’ NEWS

HEEE
CASH NEWS

AMEH
INTERVIEW

¢
IN MEMORIAM

tHARHE48 Publisher
FEEMIRFARRE
Composers and Authors Society of
Hong Kong Ltd

18/F, Universal Trade Centre
3 Arbuthnot Road, Central, Hong Kong

Tel: +852 2846 3268

Fax: +852 2846 3261
Website:  www.cash.org.hk
E-mail: general@cash.org.hk

$#3{EH Contributing Writers
kB—  watermoonone

01
02

12
14
22

26

REERREEN

Editorial & Advertising Enquiries
AN

Corporate Communications
Department

Tel: +852 2846 3272

E-mail: cash.flow@cash.org.hk

B2t Design
Archery Design Ltd

CcCasH

REET HIREEEER LN  EAAL B REHETEXFREIBHZED
Rl ~ O~ B - DIREAH SR ENETEE -

No part of CASHFLOW, written or pictorial, may be reproduced or printed, translated or
transmitted in any form or by any mechanical / electronic means in whole or in part without
the written permission from the Publisher.

. Ll © 2024 EREBRRIEARBE
Carlngorganlsatlon © 2024 Composers and Authors
bbbtk i Society of Hong Kong Ltd

of So




B&¥E | UPCOMING MUSIC

| +A0CT

EFEREHARIHERY:
Dgﬁﬁﬁ B PE RIREH

The Hong Kong Musicians Series:
Harmonicist TSUI Tak-ming and Chinese Music

RERCEHEEBAHEERETM

Presented by the Hong Kong Public Libraries,
Leisure and Cultural Services Department
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Harmonicist TSUI Tak-ming

L=l
and Chinese Music *

BIEZE 30/11

From now till 30/11

BEBPRESE (HEREMXHREES)

Hong Kong Central Library (10/F, Arts Document Reading Room)
ELOZRERHEAUERNRBEREZEARETERKEEEMNEH  MBRENOTHEZELE BERER L > BESHANERA
BE ; HHENEREOZ TS IURF -

RER LA MRERNSE - 5T - HR BN SHEER  BAE TRESMESBEOSTLERMFENER

The prominent harmonicist Tsui Tak Ming was praised with his genuine emotion and brilliant interpretation of Chinese music. He had held harmonica

solo concerts and recorded albums, gaining recognition in the music field. He made remarkable contribution to the promotion and development of
harmonica music.

The exhibition features selected music scores, house programmes and photos, etc. Readers can find out more about the distinguished harmonicist.

48 E Website: www.hkpl.gov.hk

HKT Bh S 4480
HKT x WESTK POPFEST

A&

Presented by West Kowloon Cultural District

31/10-3/11
AEAX(EE

West Kowloon Cultural District

HKT ERN BRI FE MU - R BBEMTREEARTES > ERUEMRNFLARENNER - SFHERART > MAZE
KFPIARBINAITEEN - WA LFEmEIRSERRY - [XBEXHEBMANSCR N EEE

HKT x WESTK POPFEST returns this autumn with a spectacular four-day programme of ticketed and free music performances, dance showcases,
multisensory experiences and arts events by local and international acts - all curated by WestK.

488 Website: www.westk hk/tc/popfest

LUEFBERERSE  REZHEUB TR RE

The event information is for reference only. Final arrangements are subject to official announcement by the organisers.
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2, ~ Film and Television
= | MusicEnsemble

4537 Text © 7K B — watermoonone | 5B photography: www.trio-photo.com

B/ 85 %  MEEMTRIS - MENE4E 0 B Film music not only enhances the narrative and evokes emotions but
/IJ_'\I/%H m—ER (ae) o BHFA—EnE also serves as an invisible character in the film, adding depth to its
ZEE o BIRE - SR EZIT 0 =(uUiKEs «  interpretative dimensions. In June, three musicians with different experiences
RESFENZEA > e BETH o4 B — Mak Chun Hung, Alan Cheung and Sara Fung — gathered at the ‘Greater

e T e Bay Area Youth Music Creation Camp 2024’ to share their creative insights
ARSFERAFE) RE S REHEAS wi:’h young participants. They are zll film music creators from diffe?ent
E_AI A—| b ot EE; ,ﬂi ﬁAl Z, == S

FRELAS - —HRFRSHAFEA > (EFR] generations. The discussions about their creative journeys were highly

FRERR > BHRAFEERBERTE > HBIR engaging, revealing both similar and unique perspectives on multimedia
RRELRIE  AENELERHETMEM > music creation. And how do they embrace the challenges of the Al era?
P SUERDE Al B RROBREL ?
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« Composer, music arranger, producer, and music director
- Awarded Best Composer in Asia, mainland China, and Hong Kong

« Produced over 500 works, including more than 200 television drama theme songs
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- Experienced film score composer

« Chairman of the Association of Motion Picture Post Production Professionals (AMP4)

- Director of The Hong Kong Film Awards Association (HKFAA)

Produced original filmscores for more than 200 movies and more than 100

Chinese television dramas

« Some of his recent works for movies include Customs Frontline, Crisis Negotiators,
the Shock Wave 1 & 2; Music works for television dramas include Chinese Paladin 1
& 3, The Journey of Flower, Swords of Legends, and more

« Member of the Industry Consultative Networks (ICNs) - Creative Industries,
Employees Retraining Board (ERB), HKSAR

« Devoted himself to music education, he gives lectures and seminars on music
composition techniques and multimedia post-production in universities in
mainland China and Hong Kong

« Image Ambassador of Guangzhou City for international publicity, to promote
the city's image establishment and international communication

B RER RRIWE) - BHR (X2~ T Fit) KA
Hig (Bl —2% F o

Received multiple awards including Most Popular Original Soundtrack in Asia,
Hong Kong, Malaysia, and Singapore

Notable pop songs include: Traffic Light’ by Stephanie Cheng, ‘Heart to Heart'
by Andy Lau, ‘Destination of Love’ by Miriam Yeung, The Secret of Tears' by
Jinny Ng, The Empress’ by Joey Yung, ‘My Ages Apart’ by Hacken Lee, 'l Was
Here’ by Hubert Wu, and more.

- EEFUBINEA %jtf‘*‘i > EELFHA

- B2HEER - BRE  BERARNRERF > 9EER (ABIER)
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- BREBR (RBIER) R(ERLOM)ES 41 EEBBERXEHRILER R
ERAIBREH - RUATER OFsER) BiRS [RERIBRAA

- Graduated from Monash University in Australia, majoring in composition

« Participated in soundtrack production for films, television dramas,
advertisements, and plays, including the original soundtrack for Where the Wind
Blows and The Sparring Partner, the theme song for the Hong Kong Film Critics
Society Awards ceremony, and the soundtrack for various programme series of
Radio Television Hong Kong

- Nominated for ‘Best Original Film Score’ for Where the Wind Blows and The
Sparring Partner, as well as ‘Best Original Film Song’ for the theme song Twisted
Fate’ at the 41st Hong Kong Film Awards
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Music Camp Director Mak Chun Hung performs impromptu during the camp.
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From Band Member to Father of Paladin Music

‘| haven't played live for a long time, and my fingers haven't
callused in ages!’ said Music Camp Director Mak Chun Hung. He
picked up a guitar to show off his skills impromptu during the
camp. As a former band member, he mentioned that he still plays
guitar when creating movie scores, such as Customs Frontline
and The Trading Floor. ‘But playing guitar in the recording studio
is different; if my fingers hurt, | can stop and edit. When you're
playing live, you have to keep strumming!’

Around 1987 and 1988, Mak began playing in bands, with the
practice room dubbed ‘Hero's Land’ Different bands respected
each other and would occasionally jam together. He noted that
jamming was free and easy, and making mistakes was not a big
deal; it was like a battle where musicians could fully express
their knowledge and skills through music. ‘There’s a concept
of “defeating in jamming’, which means if you are not talented
enough, you won't be able to jam for long, he said. Like other
bands, they participated in the popular arena events of the time.
On one occasion, they even performed at an ancestral hall in Yuen
Long, playing songs by Van Halen and Gary Moore, much to the
fascination of the elderly audience.

Currently, Mak serves as the Chairman of the Association of Motion
Picture Post Production Professionals (AMP4), and the Director of
the Hong Kong Film Awards Association (HKFAA). To date, he has
composed original music for over 200 films and more than 100
television dramas in mainland China, with recent works including
Moscow Mission and Customs Frontline, both directed by Herman
Yau. He loved watching movies from a young age, whether they
were commercial films or classic masterpieces. He thought to himself,
‘It would be great if | could combine music with visuals as a profession
in the future! He later met with executives from Cinema City, which
led him into the industry during a time when Hong Kong films were
flourishing. ‘At that time, there were many film productions, and
companies were eager to give newcomers opportunities!

Around 1997, the Hong Kong film and television industry were at a
low ebb, leaving many professionals without work. His own workload
also significantly decreased. A friend then asked if he wanted to work
on mainland dramas. ‘There was a conception that working in film
was more prestigious, and not many filmmakers would transition to
television. But | didn't think too much about it and decided to go
for it He went on to compose music for several mainland paladin
dramas, including Chinese Paladin and The Little Fairy, earning him
the title 'Father of Paladin Music'

Mak also candidly acknowledged the influence of Herman Yau,
saying, ‘He’s the kind of director who just keeps working, regardless of
whether it’s a big production or a small one; he never lets himself stop!
One of Yau's classic films, Ebola Syndrome, was a small production, and
Mak composed the score for it.'When | was working on it, there were
no constraints; everyone was free to express themselves.
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Alan Cheung shares insights and experiences on music composition at the music camp.
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The Composer Who Enjoys Sitting in Coffee Shops

Alan Cheung, known as TVB's go-to songwriter, who is the speaker
of ‘Music Copyright and Multi-media Music Creation Forum'in
the camp, is a prolific songwriter who has written over 500 songs,
including more than 200 television drama theme songs. ‘Making
music isn't my dream; it's my interest!’ Not having a formal music
background, he started composing music because of his love for
video games. In secondary school, | was writing game programmes
that required music, so | began to create music! Later, he studied
Finance at a university in the UK. In his spare time, he shared his
daily life and music compositions on his personal website. One day,
a woman noticed his work and invited him to write songs, which
eventually led to a record company discovering him. He entered
the industry with an open mind, thinking it would be fun. He lived
a life of working during the day and composing at night, which he
described as 'earning a bit of pocket money, not realising that he
could make a living from music.

As more people sought him for song writing and with the need to
care for his children, he felt it was time to pursue music full-time.
He successfully made his name by writing numerous television
drama theme songs and pop songs. Four years ago, he ventured
into Beijing to expand his creative journey, collaborating with his
piano idol Lang Lang. He was the Music Director for Sony Music
(China) and composed the score for the 2023 film Faces in the
Crowd, directed by Gordon Chan. Passionate about exploring and
absorbing new influences, he met a Teochew music band leader in
Shantou to learn about regional instruments, ultimately using an
orchestra with 70 people for the score. This work earned him the ‘Best
OST Award'at the ‘Asia Pop Music Awards 2023

Alan's home serves as his studio, but he prefers to step outside for a
walk after finishing his music. For him, a great way to find inspiration
is to sit in a café and observe strangers coming and going. 'l enjoy
immersing myself in the crowd, sipping coffee, and relaxing! Since
he did not receive any formal training at music schools, he feels
unencumbered by theoretical constraints. He believes there are a
million ways to make music and that he won't be restricted by any
particular genre or method. He asserted that creativity requires talent,
stating, ‘Conceptualisation is not something you can just learn’
When it comes to exploring one’s unique style, he added that ‘many
people start making music by referencing their favourite artists or
bands, which is a good beginning, but it can easily lead to imitation!
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BTN B RE RS EEH o Sara Fung performs in the music camp.
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A Rising Star in Film Scoring

Sara Fung, a tutor at the camp, grew up in a family that loved music
and film, deeply influencing her from a young age. Her mother
would often select classic foreign films for her to watch, and one
that left a strong impression was Hitchcock's The Birds. She loves the
pacing of Quentin Tarantino’s films while also being drawn to the
bloody, dark style of Park Chan Wook. Among her recent favourites
is the French film Raw, directed by Julia Ducournau. ‘| enjoy works
that are not overly realistic; | want films to transport me to worlds
beyond reality, opening my imagination and providing stimulation!
Speaking of her favourite film scores, Sara mentioned Gone Girl.
The music of the film is composed by Trent Reznor, the frontman of
the renowned American industrial metal band Nine Inch Nails, in
collaboration with British musician Atticus Ross. It is an eye-opener
to her as she exclaimed, ‘I never realised that scoring could be like
this!" She also found the music for Joker, composed by Icelandic
musician Hildur Gudnadaéttir, to be impressive.

After majoring in Music Composition at Monash University in
Australia, Sara worked in an office job. Though it was related to
music, the nine-to-five hours still felt restrictive. She then decided to
become a piano teacher.’l prefer moving around rather than sitting
comfortably in an office, she explained. Later, she met some friends
who were passionate about filmmaking and began helping them out,
growing together in the process. One of those friends is Ho Cheuk Tin.
She had the opportunity to participate in the music production for
the television drama series Below the Lion Rock 2015 - Payback at Radio
Television Hong Kong, gradually expanding her network and getting
involved in more film and television music projects.

A few years ago, Ho Cheuk Tin formed a working team for the movie
The Sparring Partner and reached out to her again for the score.
She described it as working with a group of brothers and sisters.
The film, released in 2022, received both critical and commercial
success, surpassing 40 million at the box office. | never expected
this journey would take us so far!’ She mentioned that after getting
to know Director Ho for some time, they built a strong rapport and
understood each other’s creative visions, making the scoring process
quite smooth with significant creative freedom. After The Sparring
Fartner, she also worked on Where the Wind Blows, which was released
in 2023, directed and written by Philip Yung, collaborating with Ding
Ke on the score. As a rising star in film scoring, she feels fortunate to
be involved in two highly anticipated films.

Sara’s creative inspiration comes from her life experiences, subtly
shaped by her daily surroundings. ‘What | see, hear, and touch
all evoke various feelings within me. Timbre has its uniqueness,
together with associations drawn from life help my music creation!
This reflects her passion for life: ‘As long as you increase your
awareness, life becomes extraordinary’ She also mentioned her
childhood love for American cartoon comedies, which were
essential for relaxation. Many of these shows featured thematic
music with motifs that varied across different episodes and stories,
presenting different variations ‘like desert version, ocean version,
heavy metal version, Indian version, and spy version!" Influenced by
this, she naturally incorporates similar attempts in her scoring.
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Never Start Before Picture Lock

When asked about his approach to scoring, Mak chuckled and said it
can't be generalised as there is no formula to follow. He believes the
most important aspect is understanding how to communicate with
the director. ‘Every director is a superstar with their “personality”! You
need to adjust your mindset and recognise that a person who isn't
musically trained will have a different understanding of music than
a musician. If they don't use musical language, you have to know
how to translate that, think about the underlying meaning, and then
convey it through music to enhance the visuals and storyline!

Mak doesn't deliberately seek inspiration, as that can easily lead
to preconceptions. Just play it out; if it feels right, it feels right! He
also doesn't listen to the reference music provided by the director
beforehand. ‘That's when you truly feel the rhythm; otherwise, you'll
just be led by it Sara nodded in agreement. He believes that visuals
are crucial for getting the music score right, saying, ‘But never do
it segment by segment; don't give me pieces with parts cut out. |
never start working unless the film is in picture lock!’

Having come from the era of film, Mak recalled that directors would
have the movies picture-locked before handing them over to the
composer. ‘The first viewing experience is very important! If the
editing isn't coherent, changing one scene can alter the entire
meaning, rendering the composer’s work meaningless. ‘Music can't
just be cut randomly; it has to align with the bars! He once scored a
film that involved a time-jumping narrative, originally requiring two
pieces of music. However, after several revisions, the two scenes
were merged into one. | couldn’t just combine the two pieces of
music; using either wouldn't work as well, so | had to redo it entirely.

Catchy Theme Songs That Stick

Alan, who excels in writing theme music and film scores,
approaches his work not solely from a musical perspective but from
an overarching concept. For example, when composing the theme
song 'The Empress’ for the TV drama series The Empress of China,
sung by Joey Yung, he considered the sacrifices that Empress Wu
must have made as a female emperor. He hoped to capture that
feeling in the introduction while also creating a grand atmosphere
‘reflecting the character’s glory on the outside with struggles inside!

He enjoys the early stages of creation, starting from reading scripts.
‘Every director and screenwriter have their own ideas and messages
they want to convey, and | create themes from that! Another example
is the latest theme song ‘This Home' (sung by Chantel Yiu) for the
TV drama Come Home Love: Lo and Behold. Alan used a big band
arrangement to depict a family dancing together. 'For drama songs, |
want them to stick with the listeners after hearing them once!

He candidly admitted that writing pop songs in Hong Kong comes
with many limitations, often feeling like he is just telling a story on
behalf of singers, which he doesn’t want. 'l want to help singers
discover themselves! For instance, when writing for Tam Fai Chi,
the runner-up of Midlife, Sing & Shine! 2, he first got to know him
and developed a story, crafting the song ‘Duo Mo Gan Ji;, which
expresses his gratitude to his wife.
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With advancements in technology, music production is gradually
shifting towards computer domination. Sara mentioned that
many creators have mastered the art of using computers to an
extraordinary extent, enabling them to produce all sorts of unique

sounds. I'm not particularly skilled with computers; I'm still learning;
she said. Through exchanging information on social media and
delving into technical skills on YouTube, she emphasised, Nowadays,
we live in an era with vast amounts of information. If you want
to learn something, just search for keywords on the internet, and
someone will always provide relevant information!In the digital age,
movies can be endlessly edited, which inevitably adds complexity
for composers. ‘But if re-editing truly improves the outcome, why
not do it? The focus should be on the film. As a member of the
team, the goal is to ensure the film's excellence!

Mak admitted that computer technology has more or less
influenced film and television production, which may not always
be a good thing. 'You see many movies nowadays dragging in
pace. During scoring, we often find that music needs to be playing

throughout the entire film; otherwise, it becomes unwatchable!

In the past, when films were shot on film with a runtime of about
one and a half hours, 'scoring 60 to 80 cuts of music was enough.
Back then, films had a strong impact solely through visuals; music
wasn't always necessary. Now, with digital filming being much more
convenient, a large amount of content is captured. After the film
editor watches all the footage, it may take a week to go through
and repeatedly edit, resulting in longer runtimes. ‘Now it's common
to have to create music for at least 100 or 200 cuts. He believes
that as a music composer for film and television, it's essential to
first listen to the director’s opinions and not hold one’s personal
views too highly. ‘Fulfil the director’s vision through music! It doesn't
matter how many revisions there are, since you gain experience
through each modification. 'l was still modifying the music when
they officially announced the release date for Customs Frontline!

Alan also believes that with filming equipment becoming more
accessible at lower costs, filmmaking has become relatively easier.
Coupled with the rise of streaming services, the quantity of film
production has indeed increased. However, the quality varies,
and due to the lack of established standards, it impacts the music
industry. 'For example, many advertisements now use library
music since music holds a lower priority in ads. This is a global
trend’ Consumer patterns have also shifted, and film and television
works are not exclusively enjoyed in theatres; they can be watched
through smartphones. ‘Why would you need an eighty-person
orchestra?’ In the Al era, it seems there is more readily available
music generation. Singers might not even go to the recording
studio; they simply sell their voices to record companies. It's done
with a quick conversion. ‘Using a singer’s voice to produce songs,
without the singer having to sing. Even in films and television, there
can be “face-changing'.. These things have already happened and
cannot be reversed!

Faced with various challenges in the realm of film music, how
do industry professionals continue on their paths? Alan shared
that his love for music is what drives him to keep creating. He
acknowledged that making music isn't easy. 'Dreams are dreams,
but you have to understand what you ultimately get, and the most
you can get’ He laughed and said that he still has a strong passion
for music.

As a new-generation film composer, Sara believes that while the
film industry may not be as vibrant as it once was, there are still
plenty of opportunities thanks to various funding programmes. She
still has hope, ‘I am not saying this because I'm overwhelmed with
work — | often find myself without projects — but I think maybe it's
just because I'm not putting in enough effort, she reflected. Is she
worried about being replaced by Al? "Yes, but there is nothing | can
do, she says. She believes that film composers are difficult to replace.
‘Composers should understand film, right? Knowing where to place
what music is where our value lies!

Mak encouraged everyone not to be afraid. ‘Put your heart and
soul into things that you like. Every song you create adds to your
experience! It reflects in his versatility: 'I've basically tried all the types
of music you can count!” He recalled his time working on a movie
that required several pieces of music with a ‘Tibetan feel’ 'l had
never been to Tibet, how do you find references in that time? So, |
went to HMV to look for records, listening to them one by one with
headphones. If | found something useful, I'd buy it Through trial and
error, he learned over time, emphasising the importance of quantity
in creation. It's like being a pilot — the more miles you have flew,
the higher your salary!
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Sponsored by the CASH Music Fund, the ‘CASH Music Scholarship for Overseas Studies 2024/2025' has been awarded to Lam Chun Hei. He will pursue Doctor of
Philosophy in Music Composition at Eastman School of Music, University of Rochester.

{ERRRR L

Master’s Degree in Composition

- MEB—(DEENMFIE > IEBPXRBEUSE L2 > WHEMIEMINII KEME R Fihbat

- RRPRREALRTE > EERERBEAESNKIS  CHRALSERIGNIRSEF %

- BHAETEEE  HIERBH June in Buffalo (32E) - International Rostrum of Composers (2023: T
) ~ MUsLAB (2023: B/AZH) ELETRGEEL ; TEREBEZXLEE - FEPYLE - Toledo
Symphony ~ Mivos Quartet -~ EIE S &=

+ Lam is an active composer who earned his Bachelor of Arts in Music with first-class honours from The
Chinese University of Hong Kong and completed his master's studies in composition at Bowling Green
State University

* He is an enthusiast of contemporary music style and aims to explore and experiment with a wide array of
sounds and timbres, especially with contemporary instrumental techniques and live electronics

* Winning multiple awards, his works were featured in various festivals and conferences, including June
in Buffalo (USA), International Rostrum of Composers (2023: Netherlands) and MUSLAB (2023: Ecuador).
Groups such as the Hong Kong Philharmonic Orchestra, Hong Kong Chinese Orchestra, Toledo Symphony
and Mivos Quartet are among the many who presented Lam’s music over the years

i CASH BRESEE) » BEEEBHEASHSIRE 202324 FE EBFHRXRIFARBEFER) - SEAUTRAIRBWEX CRELAFTEE -
Sponsored by the CASH Music Fund and presented in collaboration for the first time with The Education University of Hong Kong (EdUHK), the ‘CASH
Composition Award 2023/24" has been awarded to the following student from Creative Arts and Culture and Education (Music).

BIEEME (S (B8) XBERTHHNE (RE) 2+ (ARG IRD)

Bachelor of Arts (Honours) in Creative Arts and Culture and Bachelor of Education (Honours) (Music)

(co-terminal double degree)

- BAZFERE > MEZEREMTEETE  THEESEEA « REMEMRGREEMEEF
e R FietEtE

- AENEETE > BRANSESZTLEENRE

- RAREBHEALEREBEELEEURFRHELRERIINGRILE > RIESEHREES
% MERREIRNZIHARESD

* Currently a third-year student studying the saxophone under the guidance of Mr Martin Choy Kwok Tin,
and also learning handbells and handbell conducting from Ms Wong Wai Ching, Ms Leung Lai Shee, and Ms
Yeung Tsz Ting

+ Passionate about ensemble music, he is a member of several music groups both within and outside
the university

* Currently a student conductor of the EQUHK Orchestra, as well as a student conductor and Vice-Chairman
of the EAUHK handbell Ensemble, actively participates in performances and operational matters and has
assisted in organising multiple public performances over the past two years

EREEBEZENAMZTYEERIAE » REFHERAEATRIBEEHEAT - IR TRELENNFF S » FEEZE musicfundecash.orghk ©
Aims at promoting a higher standard of local music composition and nurturing songwriting talents by sponsoring a wide range of musical activities and
projects in Hong Kong. For more information or application procedures, please e-mail to music.fund@cash.org.hk.
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The following writers and successor have been elected as Associate Members at the Council Meeting on 6 August 2024.

| #MAERE S New Writer Members

1. AuHo Yee Chloe EREIE] 13. Lee Lok Ka Janis ZIRHN
2. Chan Chun Hang fREES 14. Lee Wing Chu THT
3. Chan Ming Yeung PREZE 15. Leung HeiNa iyl
4. Cheng Yuen Chung o 16. Leung Ka Kin DRGE
5. Cheuk Kam Lok By 17. Luk SiuTo Lawrence fEEEfE
6. Evans Dominic William Edward 18. Mak Man Hin PiyvEan
7. Fong Kin Lok pagicEd 19. Sinn Hoi Yan Lorraine a1k
8. Ginlee Z5E(R 20. SuenTsz Lun TR
9. Hung Wing Kit e rid 21. Wong Hei Chun ITE=
10. Ko Yat Lok B 22, WuSiuYin HREEE
11. Lam Kwun Kan MEE 23. Yip Chun Hei AERR
12. Lau SuiWai 23w & 24. Yung Cho Yee Joey ANER

ShNA %4 A 2 8 New Successor Member
Koo Ken Chee Woo =

EHABRE 4 E+KPXEH
—— CASH S {EBI{EIRF1%

RTHK 45th Top Ten Chinese Gold Songs

- CASH Best Singer-songwriter Award

sk LB RRBENEEESRBWMMNFISE AR D FEE ICASHRERERFE ) % B g
Jay Fung, AGA and Jocelyn Chan received Gold Award, Silver Award and Bronze Award respectively of the ‘CASH Best Singer-songwriter Award' at the 45th Top Ten
Chinese Gold Songs Award.

JE A5 Jay Fung JLBim AGA BRBAR Jocelyn Chan

ABR RS | FAEBEBRIRIRIBA Photos provided by: RTHK and Universal Music
IEEREREBEL R E S o The award was co-presented by RTHK and CASH.
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A Testing Ground Full of

Rising Music Creatt

to Frumon

Many would agree that the talent of musicians is crucial; when guided by
good mentors, they can better release their musical potential.

This April, Composers and Authors Society of Hong Kong Ltd. (CASH), Music
Copyright Society of China, and Macau Association of Composers, Authors
& Publishers officially launched the ‘2024 Greater Bay Area Youth Music
Creation Camp'. This programme aims to bring together fresh talent from
the three regions, allowing them to observe, learn and practise under the
guidance of mentors. Although the music camp lasted only a few days, it
offered an opportunity for enthusiastic, relatively experienced newcomers
to collaborate creatively and produce music at an accelerated pace. This
reflects the reality of the music industry, which emphasises teamwork and
efficient production. The concept of the music camp is worth supporting.

In the past, traditional music learning programmes primarily focused on
specific genres. However, this ‘Music Creation Camp'’ takes a multi-faceted
approach, encouraging participants to think broadly and unleash their
creative imagination. The programme is thoughtfully designed to maximise
collective input.

After the application and screening process, 12 young musicians were
selected to come together for four nights and three days from 25 to 28
June to receive guidance from Music Camp Director Mak Chun Hung and
four tutors: Sara Fung, Claudia Koh, Kenny Wong, and Mark Tai. Finally, the
participants submitted their work on the last day.

A graduation ceremony was held at The Hong Kong Polytechnic University,
where participants publicly performed a concert. They selected the ‘Best
Song Award’ and the ‘Best Performance Award’ live on stage. The entire
concept of the ‘Music Creation Camp’ is well thought out, with Mak Chun
Hung fully understanding the aspirations of a new generation of creators -
making it both educational and constructive.
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Hong Kong participants are Han Ningze (back row, R3), Leung Yan Ting Tiffany (front row,
L1), Olivia Cordelia Oi Yan To (back row, L2), and Poon King Man Kelvin (front row, R2).

[Director Mak Chun Hung on the Motivation and Reflection of the
‘Music Creation Camp']

On 27 June, the 2024 Greater Bay Area Youth Music Creation Camp’ held
a seminar on ‘Music Copyright and Multi-media Music Creation Forum'.
Attendees included participants, instructors, and various supporters, all
praising the concept of this music camp.

That day, | made a point to talk to several tutors, particularly Camp Director
and film music composer Mak Chun Hung, to ask him about his thoughts on
the event and his feelings leading up to the graduation ceremony.

From his joyful expression, | could sense his satisfaction. He said, There were
many details to consider during this period. Fortunately, the collaboration
among the instructors, tutors and staff made everything run smoothly. Of
course, the real stars were the 12 students from mainland China, Macau,
and Hong Kong. They were paired off through a blind draw, forming four
independent groups for learning. The collisions of different styles provided
the students with a richer cultural experience and helped them develop
mutual understanding and inclusion.’

Naturally, | asked Mak if he found any students with potential for film
music composition.

He immediately replied, ‘More than one — unexpectedly, several of them
showed considerable creative talent in this area.

At the start, we divided the 12 students into four groups, assigning them
four different music creation themes. They were tasked with completing a
piece that matched their group’s style within the days of the camp. One of
the themes involved combining music with visuals, which is quite close to
the techniques used in film music. The final product from that group had a
strong cinematic feel while retaining musicality. From their creativity, it was
evident that they were quite flexible in combining music and imagery. The
other groups, focusing on themes like love songs and inspirational songs,
also produced unigue works. It's worth noting that the programme required
them to learn and complete their works within a few days, which was a
challenge. In the end, the cooperation and communication among the
students fostered a supportive and harmonious atmosphere. This is the kind
of open-minded and observant attitude that music creators should have in
facing the future music market.’ His insights were quite profound.
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[Loudboy, Cheung Ka Shing, Siu Hak and Cousin Fung Share Thoughts
on the Completion of the Programme]

| also took the opportunity to speak with the well-known music producer
Loudboy, who came from mainland China. He expressed that participating
in this music creation camp was a fantastic opportunity for mainland
students to collaborate and exchange ideas with a new generation of
local musicians. There’s no denying that the focus of musical work in both
regions can differ; yet, the resulting works from this collaboration felt
cohesive, symbolising how musicians’ ideas can harmonise.

Hong Kong composer Cheung Ka Shing, known for writing numerous
hit television songs, was also present that day. In recent years, he has
been travelling between Hong Kong and mainland China and noticed
an increasing dedication among mainland musicians that appears to
be surpassing the involvement seen in Hong Kong. He hopes that the
younger generation in Hong Kong and Macau will develop a similar level
of focus. He candidly remarked that musicians in Hong Kong and Macau
often juggle multiple jobs, many of them not fully dedicating themselves
to music composition. While they might lack the same degree of focus
as their mainland counterparts, a significant advantage is their ability to
stay connected to the latest trends and international markets, which is
something mainland musicians can learn from as well.

He believes that the participants from mainland China can make good use of
this collaboration to understand the pathways of Chinese music, particularly
how Cantonese pop music expanded onto the global stage, which can
serve as a valuable reference for their own creative arrangements.

Cheung Ka Shing added that the music scenes in Hong Kong, Macau,
and mainland China need fresh talent. Although this group of students
from the three regions is relatively new, they already possess a different
vibe compared to the past. If they can better understand the creation and
popularity of a song, ensuring that the music flows well and has melodic
appeal, they will resonate more with the general audience, and it's believed
they will soon produce successful works.

Due to time constraints, | was only able to meet lyricist Siu Hak and
composer Cousin Fung during the ‘Music Work Showcase' held in the square
of Hong Kong Polytechnic University on 28 June.

Siu Hak stated that as a musician, it is essential to maintain respect amid
competition. Respecting mentors is important, but one must also respect
others’ works and learn from their creations, as this will undoubtedly lead to
greater personal growth.

As for Cousin Fung, he admitted that creative work inevitably involves
emotional struggles, which can be quite challenging. He has experienced
such moments and has even set everything aside at times to step back and
find his own healing methods. Drawing from his own creative journey, he
encouraged everyone to gradually ease their emotional entanglements and
to slow down the pace of creation, allowing themselves more time to enjoy
the creative process in order to produce quality work.
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[4 Groups + 4 New Creations + 4 Styles = the Ideas of 12 Musicians]

At the ‘Music Work Showecase’, four groups (respectively Introverted (Love)
Person, 4.30 a.m., The Brave Heroes Alliance, and Gear L) each created and
performed a piece as their graduation work. The event featured instructors
acting as professional judges, who selected the winning group based on
their performances and the audience’s votes. 4.30 a.m. won with their
piece 'Zhi Xi' (Suffocation), as the judges felt it had a cinematic quality and
successfully conveyed this atmosphere to the audience during the live
performance, showcasing a high standard.

Though only one group won, the other three displayed impressive quality as
well, highlighting the mutual encouragement and support among musicians
from different groups and regions. This ‘Music Creation Camp’ not only
served as a learning experience but also fostered a strong alliance among
the three regions, allowing these musical newcomers to practice facing
various individuals and relationships they will encounter in the industry in
the future.

As Mak Chun Hung remarked, each group had a different style, and since the
genres were chosen by draw, the selections might not suit their strengths
but instead presented a challenge. Whether they won or lost, this was a
valuable learning opportunity. In their future creative journeys, they won't
always be in their comfort zones; instead, they need to embrace challenges
to achieve success. He wishes everyone the best with their future works and
contributions to the music markets in the three regions.

[A Fulfilling Graduation Ceremony and Dinner with Bittersweet
Farewells]

On the evening of 28 June, the ‘2024 Greater Bay Area Youth Music
Creation Camp'’ held its graduation dinner, where participants shared their
feelings, filled with a sense of bittersweet farewell after completing their
collaborative efforts.

| have come to the conclusion that the music camp not only showcased
the potential of a new generation of creators but also highlighted the
necessity for today's musicians to continue pushing forward and breaking
new ground. To the music creators in Hong Kong, prepare for a new wave
of talent ready to challenge you.

[Surprise]

During the ‘Music Work Showcase’, there was a delightful surprise as
several tutors and Mak Chun Hung took to the stage to jam a piece
together. Mak’s guitar skills were truly impressive. This moment also served
as a metaphor for these aspiring musicians: throughout their creative
journeys, they may encounter unexpected musical surprises that will
enrich their creative expression.

CASHFLOW 105
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The Greater Bay Area Youth Music Creation Camp 2024

— Event Highlights

BER 6 A 25 HE 28 HEWM 024 BEBREFTETLEFEE B
BEmiER  BOZMNREFNBERICR » A8 UTE—FOEEE
IR P B SRR B B R

I 2 5/ L’i?gjégﬁrﬁosition Workshop

PEEHE Cousin Fung £F B SRITERMASE » GHENERS B HCAIHT ©
Guest speaker Cousin Fung shares his journey as a composer and encourges students to
pursue innovation with confidence.

I 26/ 6 ﬁﬁﬁzﬂ:nﬁﬁ Workshop

BHEEEE « STRIERS THERRITRBREAIER -

Tutor Mark Tai and Claudia Koh demonstrate singing techniques and demo recording.

RFMIEEH D ERREH VR LN EEE

AR B EEEIRINE (LRREERED o

Singer Phil Lam offers constructive feedback to the
students' busking performances and demonstrates

singing his work ‘An Tu Sheng De Cuo!

CASHFLOW 105

The Greater Bay Area Youth Music Creation Camp 2024, held by CASH from
June 25 to 28, has been successfully completed. We are pleased to present
the event highlights and memorable moments, offering all CASH members a
glimpse into this cross-regional music exchange.

{EAT(EY
Lyric Writing Workshop

N S

1/ t oy <V
PERENRERBEERRIEFA » FPZNAERGEGORET » REAIEF
SRl REIEARIERNEE o
Guest speaker Siu Hak, an illustrator and lyricist, shares how he ventured into the
creative field through serendipitous opportunities and his perspectives on lyric writing.

Busking & T{EY:
Busking Gig
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Song Arrangement Workshop

vl MREhIRTS > BURME ARG
i Bit o A NRshgE, o
Guest speaker Siu Tung shares arrangement techniques, how to modify
arrangements using different instruments or playing methods to enter the
“Arrangement Paradise” through continuous learning and experimentation

FolER A AR R

=)

127/6 =iveicer

EEIRBRBHENEHS
Z2& Band B I5H0\S - 2 BB

HENRERRF R » 3 Band A9

Music Camp Director Mak Chun Hung
and tutor Kenny Wong share their
band-playing techniques and insights,
spontaneously forming teams and
performing with students, enjoying
the fun of playing in a band.

BRI R SR RS S SR (R EE

Music Copyright and Multi-media Music Creation Forum

—

BRFHRG RS HAERBRN SN - EREHIERA D ZSLEIELER > RN BRNSHETE -
Veteran composer Loudboy explains the diversity of musical composition styles. Senior composer Cheung Ka Shing shares his music composition experiences and explores
the process of finding inspiration and cultivating habits.

HRFHREIRB D ZMIES Al SEEREMAIFF RS LS CASH AREZ=hRAESS / BXERE (HE ) KB RIBVENF S HIRERH
Renowned composer Mak Chun Hung shares his rich experience in exploring the balance CASH Area Manager, Public Performance Licensing & Corporate Development (Education),
between Al music and traditional composition Terence Ng shares music copyright knowledge.

CASHFLOW 105
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3 BQY AREA YOLFH MUSIC CREATION CQF
‘ REIfFE

REATION CAMP

B—HEFEAR : BEEHE
REME (AR

il : B&155

Eaa) © BRBHE

4RENR: Rap 79 @ #RiEE

#HE : RRI55 - BRIEBE - WiEE

The first performance group:

The Brave Heroes Alliance

Original song: 'Yin Wei Ni’

Composer: lan Hao |

Lyricist: Chen Chao Chao

Arrangement and rap lyric: Han Ningze
Members: lan Hao |, Chen Chao Chao,
Han Ningze

= . 5 —fEERAER) R
FREE (ER)
i zﬁﬁ H E =] IEIJ ﬂE yuasihvs S I ewa  fECBES . REE - EITE

AY AREA YOUTH MUSIC CREATION CAMF e : EEE

2024 BAWEFELE ¢S 48 © IR < BT - RRE

GREATER BAY AREA Y MUSIC CREATION CAMP The second performance group: 4.30AM

Q Original song: 'Zhi Xi'
/

Composer: Chen Qiong, Leung Yan Ting Tiffany,
and Wong Hin Cheng

Lyricist: Wong Hin Cheng

Arrangement: Leung Yan Ting Tiffany
Members: Chen Qiong, Wong Hin Cheng,
Leung Yan Ting Tiffany

/
/

ESETRER | () A
o e g e R 6 RREE CIRBEMHE)
W=- frh : HEE . REE

NUBABREFERE %&E;“jﬁj

GREATER BAY AREA YOUTH MUSIC CREAT ﬁﬂE :

The third performance group:
Introverted (Love) Person

Original song: ‘Ru Guo Wo Shi Ni De Er Ji'
Composer: Qlivia Cordelia Oi Yan To,

Sun Yi Cheng

Lyricist: Wu Cheng Lon

Arrangement: Olivia Cordelia Oi Yan To,
Sun Yi Cheng

Members: Olivia Cordelia Oi Yan To,

Sun Yi Cheng, Wu Cheng Lon

SBINAAFRIFARR ¢ Gear L

FEME CREREFL)

Edh * 278 ~ B

38 @ SEE

4Reh : 2TRE - 2R

4B TR BEC FERE

The fourth performance group: Gear L

Original song: ‘Shi Mian Tong Kong'

Composer: Leong Chi Long, Poon King Man Kelvin
Lyricist: Poon King Man Kelvin

Arrangement: Leong Chi Long, Ollie Li

Members: Leong Chi Long, Poon King Man, Ollie Li

18 ‘ CASHFLOW 105



FEIFOIE | (BEEA) /7~ HF ~ FIRB ~ )RR Cousin Fung °

Professional judges are (from L to R) Siu Hak, Loudboy, Mak Chun Hung, Cheung Ka Shing RlF o

and Cousin Fung. Guest Performer The Hertz (R1-5) serves as the award presenter for the ‘Best Performance
Award'’ and shares interpretation techniques and insights,

s, 6 eman

2024 & ;

ER BAY

XI 484 A” {

)

215 B2 T R E NSRRI HEHSEETIRE () BE TRERE AR MRRES -
)> o Music Camp Director Mak Chun Hung (R1) presents the ‘Best Song Award'.
Music Camp Director Mak Chun Hung and four tutors Claudia Koh, Mark Tai, Sara Fung and

Kenny Wong perform Claudia’s original song ‘my favorite wine'

BHRG:
POLYU
DES'GN

£, 1§

wm‘c‘)ss’w:( = T : z !
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F“ock_N B == et st anda vours o ceiaTs

BREIEFTR > RORHSEEEMUAR « HRE - FERARALIHNZFRSHA -

Music Camp is successfully launched. We express our gratitude to all working partners, publishers, members and the public for their support and participation.
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The 46th Annual General Meeting

WErt o AR TEN+NEREEE
WHIIBEERETER - BEEAN
AR ARSI —E o BERERWT ¢

The Society held its 46th Annual General
Meeting in September. The Director
election was held to fill the vacancy. There
was one vacancy of Publisher Director in
the Council. Election result was as follows:

HEL AR AIRS

Elected Publisher Director
FEERS4E (5= ) Mr Spencer Lee (R3)

Peermusic (S. E. Asia) Limited

MACP3Z it ;& E)

&R 8 BEIHARE SR ARREIRERE (MACP)
BHEBH=ZRAZFEE - BB > BEE MACP
RAREFTHEFRRBE MUS) ARASHNERE
SCRREE DR AREFEITOEIR

In August, the Society participated in a three-day
exchange programme with Music Authors’ Copyright
Protection (MACP) in Malaysia. During the event,
representatives from the Society, MACP, and the Music

Copyright Society of Chinese Taipei (MUST) shared .

apd exehanged afermisiion o ek reelshation HEREERNESIEETE (EHa0) RERNEERRER (MHAT) SBABIRANE

MIRREMREETAE (MACP) HEFTATHR ©

) . Representatives of the Society — the Head of Information Technology, Yorkie Wan (back row, R2), and the Team

respective regions. Lead of Information Technology, Kent Lai (front row, RS) — visit the Music Authors' Copyright Protection (MACP) in
Malaysia for an exchange.

and operation of royalty distribution system in their

20

CASHZ HIEs5IETVHE

BIESEMET » 2 CASHARSSSIETUEL » AU T 20 FAVEERST o
EMIRLE T HERALURFIBFRGESHRENES - BRSREER
MRS F M) o 28I CASH RFERFEFTE Q) RINA T RKRE LR
BIRFSR - ARERBTBOFTLENE ; BFE TA FRAT TA BEEE
7t ARARMIREELRN TA - BEANMER RBIERRE » TORER
T HEE SRR PAE SR - WE— PRt RMNEEMTREN
R o

We are delighted to announce the official launch of our new CASH logo, which replaces the previous design being used for 20 years.

The new logo continues to embody the Society’s long-standing commitment and respect for music copyright, signifying our achievements over the years. The new
design features a music play symbol within the letter ‘C’ representing seamless music creativity and incorporates the essential element of ‘people’ in the letter ‘A’ as
we firmly believe that music is rooted in ‘people’. This minimalist yet symbolic design highlights the Society's distinct identity in the realm of music copyright, further
enhancing our professional and dynamic image.

CASHFLOW 105
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The 2nd Guangdong-Hong Kong- £ BETBIE A ESOOH A o
Macau Greater Bay Area couective In collaborations with Music Copyright Society of

A . . China (MCSC) and Macao Association of Composers,
Management Of copyrlg ht ln Mus‘c Authors, and Publishers (MACA) and with the support

Works Forum SucceSSfu" Held of the International Confederation of Societies of

y Authors and Composers (CISAC), the Society co-
organised the '2nd Guangdong-Hong Kong-Macau
Greater Bay Area Collective Management of Copyright
in Music Works Forum’on 10 October 2024. It gathered
with approximately 150 attending guests including
government and association representatives from
the three regions, as well as representatives from
international organisations, legal professionals, musicians,
university professors and scholars, representatives
from the education sector, music users, and industry
figures. The forum successfully facilitated discussions on
establishing a cooperative framework in the Greater Bay
Area to enhance the protection of creators and address
the challenges and opportunities in the age of artificial
intelligence and the internet.

— EEERXEESEFREFEENEERERR
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The Society Welcomes Delegation of National
Copyright Administration Representative of PRC
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The Society welcomed the delegation
of National Copyright Administration
Representative of PRC on 15 October 2024
for discussion on effective cooperation,
exchange, and development of the music
copyright protection, and sharing of the
Society's copyright collective management
system technology.

e EEERKERIR (L) -~ BEAKIERERR(ED) RBIEE (AR GhREHEEESERBRESM (£H)
KERRBIFHE » B EENFIE R EH S TR RAEARRIE (£77) BRWSE -

CASH Chairman Prof. Chan Wing Wah (L4), CASH Joint General Managers Mimi Chan (L2) and Ridgely Wei (R5) welcome Director
General of the Copyright Department of the Publicity Department of the Communist Party of China Central Committee, Wang
Zhicheng (L5) with his delegation at the CASH office, together with Regional Director for Asia-Pacific of the International
Confederation of Societies of Authors and Composers (CISAC) Benjamin Ng (L6).
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- BRERARZE  REEREE (HE) ~ (B ~ (BRERT)
% RHEEREE (FENME ~ (MEBRUNMLER) £ ;
PEEREE 010 EFENTEFER (R - RUREEEE
M AEREIAAD F 5 BERAEREE (WEHE) ~ (BEE) &

- BB EREREER  ONSRARRTEEBY S HTE
RIESL B (BE) #5366 ETREFSHERET L

- BIEE 2008 FEAIILFURIBE S 2405 ~ 2018 FEESHERBS
SEEEIBANE SRR - N 19 EREGHEIEH
KRBT 2022 FIREL BB EZLAAME

« Composer, Arranger, Guitarist

« Known for his diverse musical style, with operatic works including
Fate, The Road, and Under the Ginkgo Tree. Arrangement works include
‘Beautiful Myth' and ‘Moonlight Rose’ Other songs include the 2010
Guangzhou Asian Games theme song ‘Reunion’ and the China-ASEAN
Expo theme song 'Together Forever’ Television drama music works
include Mining Town and Iron Pear.

« Film works have been nominated for Best Music at the Golden Horse
Awards, Asian Film Awards, and China Golden Rooster Awards. The film
Pathfinders won Best Music at the 36th China Golden Rooster Awards.

. Served as the Music Director for Han Hong's 2008 Beijing concert, the
Music Director for the light and fireworks gala at the 2018 Shanghai
Cooperation Organisation Qingdao Summit, the Music Director for
the closing ceremony of the 19th Asian Games in Hangzhou, and a

member of the music team for the 2022 Beijing Winter Olympics.

BTER
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1986 & » MhET EMBREBEIE 0 RAGMBERT » BEMAKX
TIFEETE 1980 FHEER 0 TEERE =& session player ; 1994 FF52
BT EFRAIM » BAMEA TN BLRNEMT 0 SEAET R
HEHE (MBS o HFN 108 EEEMBERBEAZSE 8
BRAAERASNBEANMTIS  EAMMER > RTREH
. AEER  ZIRFHE o) BRA BN TS LARE R
fth &8 BEHEIREM A » B2 2001 FRITIEE » #EHRE  E
HETE > SERFRIEHE « HiFESE o

BFRESRERBES TS REIZRE -
Loudboy shares his musical journey and insights in music camp forum.

Venturing South for Career Development

Loudboy, with long hair and a rugged appearance, embodies the style of
a rock singer and musician. I haven't changed much over the years!’ Born
in Zhejiang, he moved south at an early age to develop his career, drawn
by the vibrant pop music scene in southern China. He fondly recalls iconic
songs like Anita Mui's 'Rock N Roll Widow, Leslie Cheung's ‘Monica’' and ‘The
Wind Continues to Blow, and Alan Tam's ‘Violet Heart' and ‘The Origin of Love;
remarking, ‘These songs were extremely popular in mainland China. We all
took inspiration from them and learned a lot!

In 1986, he began working in a cabaret in Guangzhou. His exceptional guitar
skills led him to join the Pacific Art Troupe the following year. Having left in
1989, he began working as a session player in recording studios. In 1994, he
met composer He Xun Tian and became the guitarist for his band, contributing
to Dadawa's album “Sister Drum'. In 1998, Loudboy opened his own recording
studio in Guangzhou. ‘It was a time when the five major record companies
were eager to enter the mainland market to make records, allowing significant
exchanges with many producers from Hong Kong and Taiwan, he said.
Noticing a relative stagnation in the pop music scene in Guangzhou later
on, he felt it was time for a change. In 2001, he moved to Beijing, where he
continued to work as an arranger and composer, collaborating with notable
singers such as Na Ying and Sun Nan.

CASHFLOW 105
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Learning Classical Music Composition

At that time, Beijing’s film and television industry was thriving. By chance,
he met the renowned television director Yazhou Yang, leading to a
collaboration that began with the TV drama Romantic Affairs, allowing him
to explore film music. Lacking formal training, he made his first attempt as a
self-taught musician and found it to be easier than he thought. I've always
liked jazz and classical music, and | learned everything myself. | bought a
lot of teaching materials from the music store Tom Lee in Hong Kong! He
frequently listened to film scores and collected many soundtrack albums,
particularly enjoying composers like John Williams, Ennio Morricone, James
Horner, Toru Takemitsu, Ryuichi Sakamoto, and Joe Hisaishi, as well as some
newer composers. ‘So, when | first started working on film music, | quickly
settled into it

However, by his second project, he admitted it was exhausting due to his
lack of a traditional composition background. He realised that composing
film music required orchestration skills. To improve, he began formal studies
in classical music composition in 2006 under the renowned composer
Luo Zhong Rong. ‘Self-study is fine, but it's better to receive systematic
training! He took two classes a week while continuing to work afterwards,
maintaining this routine for about seven years.'When others learned | was
having classes, they assumed | was teaching!’

In recent years, Loudboy has expanded his creative repertoire to include
opera. He chuckled, saying, ‘It would be a bit of a regret for a composer not
to have written an opera, right?' He has previously composed musicals like
Red Lantern and Love U, Teresal, but he admits, 'Writing an opera? | never
dared to think about it! In 2004, Loudboy accompanied Ding Wei to Hong
Kong as a guitarist to participate in the performance of Secret Garden &
Ding Feifei and Ding Wei. During this trip, he stopped by the Tom Lee music
store and bought scores of Puccini’s operas, including classics like Turandot,
Madama Butterfly, Manon Lescaut, and Tosca. At that time, he hadn't yet
studied classical music and wryly remarked that it felt like reading an alien
language. ‘But | really enjoyed opera. he added. Since learning classical
music, he has gradually come to understand those scores, unexpectedly
preparing himself for his eventual work in opera composition over a
decade later.
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MUSIC CREATION CAMP

BN BHEHBENZMRRER ©
Loudboy shares his experiences with participants and takes photos at the music camp.

In 2018, after composing the film music for Shadow by Zhang Yimou, he
received an invitation from the China National Opera House to compose
the opera Fate. 'Perhaps it was due to the short timeline that everyone
thought only Loudboy could complete it! What he once would never have
imagined suddenly became a reality, and he promptly turned down an
invitation to compose for another film.'Opera is much more interesting!" With
time constraints, he reviewed the script and quickly wrote the various aria,
sending them directly to the production. He monitored the rehearsals via
video, and the entire creative process took just two months. Later, the China
National Opera House invited him to compose music for another opera, Dao
Lu. Along with Yin Xing Shu Xia and Pioneers, he has now composed music for
four operas.

Al Is Not a Fearsome Beast

In fact, the musical theatre and opera market in mainland China is growing
rapidly, with imported shows, licensed productions, and original works all
available, especially in Shanghai and Beijing. ‘We used to focus too much on
pop music. While pop music certainly represents an era, music encompasses
so much more. We should aspire to explore a broader range of genres. When
pop music no longer satisfies, people will turn to musicals and operas! He
noted that as times change and people age, their understanding of music
evolves, leading to a natural preference for more artistic forms of music.
However, compared to opera, he believes he will focus more on musical
theatre in the future. ‘After all, | come from a pop music background, which
makes musical theatre more suitable for me since it can incorporate various
musical styles’He also pointed out that the costs of opera are higher, making it
more challenging to market.

Interestingly, Loudboy has been using Al in music creation for quite some time.
‘Many musicians view Al as a fearsome beast, but | think that's unnecessary!
He likened Al to a library, ‘What you need to focus on is what comes after
reading the books! Al is a tool; if used wisely, it can offer more possibilities
and inspiration. Creators can transform their own choices and insights into
unique outputs, enhancing their creative processes. He does not believe Al
will replace musicians unless it develops independent thinking. ‘But if that

happens, humanity probably won't exist anymore!’
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In Memory of
Dr Yip Wai Hong

3 Text © FEBKEF Yip Wing Sie

In the past six months, | have had several meetings with Mr Jimmy Shiu,
former Head of Radio 4, Radio Television Hong Kong (RTHK), where we
gathered abundant materials on Dr Yip Wai Hong for the Oral History Project
of the Hong Kong Arts Development Council. This process has deepened my
understanding of my late father, who devoted his entire life to music.

If my father’s life could be described as a symphony, it would consist of
three movements. The first would have been composed on mainland
China, narrating his journey from birth, growing up and learning music, and
the hardships during his involvement in political campaigns; the second
movement would have transpired in Hong Kong and tell the story of his
resilience, commitment to his family, and the development of his career; while
the final movement would start from his retirement from the role of Head
of the Music and Fine Arts Department, Hong Kong Baptist University, as he
embarked on a new undertaking to promote children’s music education.
Some may think that my father's promise as a composer was side-lined by his
work in music education. Even though | share this sentiment, having seen
generations of young talents thrive under his tutelage and achieve success
in various fields, | must say Dr Yip had precisely fulfilled his vision to deliver
holistic education through music. Wouldn't you agree?

In his lifetime, my father was a driven pioneer who founded numerous
musical organisations and festivals, including the Hong Kong Children’s
Choir, the Music and Fine Arts Department of Hong Kong Baptist College
(later known as Hong Kong Baptist University), the International Children’s
Choir Festival, the Yip's Children’s Choral and Performing Arts Centre, the Yip's
Children’s Choir, the Hong Kong Children’s Symphony Orchestra, the Asia-
Pacific Youth Symphony Orchestra Festival, Pan Asia Symphony Orchestra,
and the Hong Kong Children’s Opera. His creativity, verve, and decisiveness
have been and will continue to be an inspiration to all.
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BEREINEEBRET SIS L IREIEE -
Dr Yip conducts the concert of the Hong Kong Children’s Symphony Orchestra.

BRI TCASH S RAFALE 2017 ©
DrYip is bestowed with the prestigious 'CASH Hall of Fame Award 2017"
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DrYip conducts the Yip's Children’s Choir.
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RBEGLAEEREAEE
Dr Yip and the Hong Kong
Children’s Choir

On 16 June 2024, the night of Father’s Day, my father passed away peacefully at
the age of 93. Below is my tribute to my late father shared during his memorial
service on 16 July:

‘Our Father’

Father loved kids. Originally, he had wanted a dozen of children — at least 11
of them, enough to form a football team. Instead, he got a trio of girls. Little did
anyone know, however, that thousands of ‘kids’ would eventually be nurtured
under his care and love.

Father never skimped on his praises, especially for his students. In his eyes, any
achievement, no matter how trivial, was the best in the world, enough to make
him immensely proud.

Father enjoyed working his brain and was quick-witted. Passionate about chess
and bridge since he was young, he strategised everything meticulously so he
would not panic in the face of crises.

As someone impatient and with rich emotions, father never masked his
emotions and wore his heart on his sleeve. He was a man who would weep
because his daughter was going overseas to study alone, or lose his temper
when someone was being inefficient. But after an argument, he would initiate
a handshake to make peace with the other person, because he did not like to
dwell in and suffer from negative emotions for too long.

Father was humorous and a jokester, so kids loved him. He was a brilliant
storyteller. Choir members of different generations will never forget ‘The
Baldy Guy and His Cigar, a joke he had told for 50 years but remained a
crowd favourite.

My father was a pioneer who had made many things that seemed impossible,
possible. As long as he had found a worthy cause and committed himself to it,
he would see it to the end, despite the hardships and difficulties, even when
everyone had shied away from it. His drive and motivation are truly admirable!

My father loved mentoring and supporting younger generations, offering them
opportunities to unlock their potential and paving their way forward. He also
created job opportunities for musicians from mainland China who settled in
Hong Kong during the 1970s and 1980s.

Father was a natural salesman, highly eloquent and persuasive. What did he sell,
you might ask? Well, what else if not classical music and talented musicians?

Father loved to be in the company of people. That is why he liked buying
someone a meal and chatting with them over food. It's something that gave
him great joy! In any role at work, he always had interns or colleagues to assist
him by his side. Of course, he also had the company of many loyal fans and most
importantly his number-one partner, my mum Mrs Yip.

Father’s favourite food was chicken, and that earned him the nickname ‘Gai
Hong' (chicken Hong). He said chicken was the best cure for diseases, and each
time after a performance, he would tuck into a bowl of chicken soup without fail.
Unfortunately, in the past two years, he was unable to swallow and could only
be fed through a tube. Therefore, he stopped craving for chicken.

Father was a man of grit. He had a tumultuous life, having endured great
hardships when he was young. All this, however, made him stronger and cherish
any opportunity that came along. He often said to forget what is behind, strain
toward what is ahead, and press on toward to the goal’ And he had achieved
exactly that.

He will always be remembered. Forever, in our hearts.
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